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Host: Welcome dear listeners to this twelfth program of the series Debating for Justice, part of our Interactive Radio for Justice project. In this program, we will talk about music and other cultural manifestations and look at whether they contribute to a society based on justice, peace, which are the pillars of democracy and of development in any country. In order to do so, we invited in our studio Jean-Bosco Lalu who is civil society coordinator; M. Dignité Mbwisa, who works at MONUSCO, the United Nations Mission for the Stabilisation of Congo; and M. Patient Kikwaya, research coordinator at Justice Plus. Richard Pituwa is presenting this program. 

We will start this program with a very simple question: can music contribute to a change in behaviours? We will start with Jean-Bosco Lalu.

*
*
*

Host: When you hear Congolese music, what do they generally sing about?
· As we know, we are all Africans and we know the role of music in our traditions. Songs are opportunities to pass on strong messages or expressions that could not be conveyed any other way. It is possible that music sufficiently contributes to a change in behaviours of a people.

Journalist: Me. Patient?
· I will try to elaborate on what my colleague just said. Music must normally convey a message to a given population. The reason we use music to convey this message is to catch everyone’s attention. In that case, music generally has a positive purpose. Songs are rather positive and messages are constructive.

Journalist: Dignité, do you have anything to say about this? Did you notice whether music generally changes things?

· Thank you very much Richard. Music can definitely change things, such as in justice matters. Music can improve things but it is not the only means for our country to establish a real justice system. It is one of the means, but not the only one. I will give you a concrete example. We all know songs by various Congolese singers. But imagine if every Congolese from the city or in villages were to sing the Criminal Code in verses, or the Code of Civil Procedure in verses, in the same manner as we know certain songs, it would help them access justice, know why and how it functions. It would be one answer to the many hurdles we come across nowadays.

Journalist: You said, if all musicians were to sing this or that. Let us now look at our own country, the DRC: when we have to sing songs on democracy and justice during public manifestations, you will hear such things as Independence Cha Cha from the 1950s, or songs from Luambo Baboto Lyontonga Rotongali. Today, top-ten musicians such as Ferré, Fali, Wasekwa, Koffi, they do not sing those songs. So do you really think that, in our country, this type of music can really have an influence whereas they sing more about love?
· Let us say that it is not only in Congo that artists sing about love. They do so in every country in the world. They all sing about love and it also depends a lot on the needs of the population. Everyone needs love above all else. Also, let us say…

Journalist: But we can see changes. Before they were more interested in social issues, politics, but not as much today.  

· Well, I don’t know whether Me. Patient would contradict me, but they are free to sing whatever they want to sing about, but we cannot tell them to stop singing about love. But it would be better if they also sang patriotic songs, one way or another. But I think that certain local organisations, the government or other independent entity can organise events, such as contests. If such contests on justice and democracy were organised, people would focus more on songs that talk about such topics. If a national contest is organised on patriotic songs, such as for instance, what you recently tried – well I don’t know if I can talk about it – what the RCR organised…

Journalist: Yes,  the concert for justice and peace. A competition among Bunia-based musicians.

· Yes, exactly. If such contests were organised on a quarterly basis, the youth would be more tempted to sing on issues touching upon the Republic, patriotism, etc. Because, imagine an artist singing patriotic songs today, how many people would buy the album?

Journalist: But why, Me. Lalu, why aren’t artists singing more about justice or democracy but they always wait until they receive funding from UNICEF to sing about girls at school, huh, to sing about the Congolese francs that was launched by Kabila, etc. There aren’t a lot of songs in connection with patriotism nowadays. In your opinion, why is that?
· Dignité already gave some elements of an answer. Music is an enterprise and a product ready for consumption. It would be unfortunate if you produced something that had no market base for it. Therefore, I think that this is a perceivable thing, which was confirmed by Dignité, love is the common denominator for everyone, even if some only pretend, but at least, musicians discovered that Congolese are more interested in love than in any other issue. And this market base is not democracy, law, economy, but is only focused on love. However, rarely, they do address these various issues, because they are sponsored. Why can’t they have more sponsors, which would encourage Congolese to change their preferences. It is also a question of taste, of sensitisation, so that people understand that love is not the only topic that one can sing or dance about, there are other messages that need to be communicated through songs, such as justice.

Journalist: Thank you Mr. Lalu. Let me come back to Me. Patient Kikwaya. You are research coordinator; why do you think people’s preferences revolve around this theme and not others? My view is that maybe we live in a repressive political atmosphere and politicians do not want to let musicians speak or sing about specific themes, as before. Or rather politicians do not manage to finance musicians to sing about change in their country because they do not want to effect change. We saw in the 1960s, the government or political parties financially supported musicians to travel to Europe to sing about the independence of their country. Don’t you think that there is today a similar implication of politicians to have musicians sing about change?

· Yes, I will try to respond in two parts. In my view, I note that there is a real deterioration or morals, first of all. In addition, this also depends on the ‘domain’. Concerning the latter, I will speak about rhythm. Most often Congolese artists sing rumba. Other musicians focus more on reggae. As my colleagues and friends just said, rumba focuses more on love. But when you listen to Rasta men, you will hear messages touching upon daily issues. They sing about what they live and what populations overseas experience, etc. Let us now go back to deterioration of morals. There is a censorship commission in Kinshasa. In principle, before such albums are released their appearance and content have to be censored. Not too long ago, huh, the Ministry of Culture looked into the matter and noted that there was an undue censorship. When singing, the purpose must be to enlighten, teach, and as I was saying, to transmit a positive message. But for now, you will see that we only hear songs about love. But what kind of love? This is what I refer to as deterioration of morals. People take this as a trend, and everything relates to sexuality. This is how they reach out to a larger audience, but it is not healthy, in my view. It is obvious that not everyone can sing about love, so they should also focus on messages that address reconstruction. That would be best. So, music in itself is not bad. To sing about love is good, but we should take a closer look at what people generally sing about and the message they transmit through their songs, their lyrics as well as through their outfits, if I may say so. When you watch the music videos, you can often see that they are inappropriate for children and parents cannot let them watch such images that displays obscene behaviours.

Journalist: Don’t you think globalisation has its share of responsibility in this as well?

· Globalisation yes, but globalisation must not have a negative influence. We are Africans and must preserve our African culture; we have a certain respect for what I could call human dignity.
Journalist: M. Dignité, I don’t know if you agree with me. The crisis is the reason musicians sing about, huh, and since there is also a deterioration of morals, they sing mostly to make money but no longer care about change, etc.

· Well, I would not say that they are not interested in change. Let’s say that the offer meets the demand. What is expected from consumers and listeners are love songs, and others of that type. This is why I insisted on encouraging the population to appreciate patriotic songs.

Journalist: Obviously such encouragement does not really prevail. I think that NGOs or the State should encourage artists to sing, but I haven’t seen many concerts organised by the State on specific themes. Some NGOs do it but not that often.

· Encouragement does not necessarily need to come from NGOs, the State can also do so and individuals as well. The most patriotic ones can engage in the financing of such projects, …

Journalist: But they are not many. Why not?

· Unfortunately. Singers are not the only ones responsible for this breach. We also have to look at consumers, all of us, because rare are the people who will buy – there are CDs here produced by international singers who sing about freedom, as Patient said, many reggae men sing about freedom, etc. But we do not buy…

Journalist: I hear that this is not well appreciated in the Congo.

· Exactly. This is to say that we, the population, are not very interested by these songs. This is why we have to be encouraged to love such songs. Then musicians will be encouraged to sing more about patriotism, and we will buy, because let us not forget that before they can sing they have to invest their money, and they wait and hope to receive a profit in return.

Journalist: Hum. So, M. Jean-B. huh, Patient, do you have anything to add?

· Let us come back a little to what you referred to as globalisation. Once I saw on TV an artist I will not name here, who said that artists are being accused of propagating explicit material whereas TV channels also broadcast images that I will call, let’s say, obscene. He also mentioned that American and other European artists do even worse than themselves. It is not because we live in a globalised world that we can do just about everything. You can see in our Congolese law, article 175 of the Criminal Code talks about images and written materials that are contrary to good morals. Good morals are the overall code of conduct imposed by the moral rules of a given society. Anything that infringes upon good morals endangers these rules. This is why anyone who distributes, displays or sells images, pictures, songs and written material contrary to good morals will be found guilty of such offence and sentenced to 8 days to 1 year in prison and/or a fine. Therefore you can see that there are checks and balances against any exaggeration and we must always do everything to remain in good order.

Journalist: Many say that it is in fact the State that tolerates all this.

· Yes, this is also a call to the State to regulate such thing.

Journalist: Do you agree M. Jean-Bosco Lalu? The Government tolerates many things that should be censored. Koffi was forbidden to broadcast the video clip for Katagoroma, but somehow it is still being sold on the black market.

· I wouldn’t use the word “tolerate”, I’d say that our State was formed in conformity with our image, so those who govern us represent us legitimately. I do not think you can contradict that.

Journalist: No, explain it to us.

· As I just said, our elected officials, those who govern us, transcend what we are, what we, the people, are. National representation is built on the image of the invisible people it represents through the chosen or elected individuals. What I want to get at is that the more we forbid things, the more you will find them on the black market. How can you justify today that Hemp is forbidden, but it is everywhere in the city, you can see it everywhere. The same goes for music, and pornographic clips or movies, they are the best sales! If you look for them you will find them!

Journalist: Even with minors who watch adult films.

· Exactly! We have to work on this. Because the population must also contribute because as long as do not change, visionaries will not change. Indeed, we can hold a negative vision and once we are conscious of it, we can find a different perspective to assist us on the right path.

Journalist: M. Lalu, huh, I don’t want to interrupt you, huh, you make criticisms, you criticise a lot but do you do anything for civil society to fight this?

· In fact you know that civil society, it is true, that …

Journalist: …in order to not only focus on oil, etc., because that’s where the money is…

· Yes, I think that, no. In fact, what we fight against is what receives the most support by the majority. What we fight is what people perceive as an issue. When a problem is not yet presented as a concern…

Journalist: You could call on people?

· In fact, yes, we could call on people but it is rare, because in fact we are a coordination office, so we coordinate our members’ activities. So if our members do not present specific issues of concern, it is difficult to raise those issues. Concerning today’s question, I think there is a way to trigger interest from people.

Journalist: I will ask the same question to Dignité but also to Patient. You have a long experience in NGOs, with some amount of individual influence on them. Did you manage to contribute, at least a little, to encourage musicians, as well as cultural manifestations, to engage more in democracy, justice, change and positive behaviour for the development of this country?

· Well, let’s say that I personally worked in local and international organisations and these organisations always rely, in their sensitization program, on music and theatre as a sensitisation tool. You will notice that many NGOs on the ground - I don’t know if I can mention their names - …

Journalist: Yes, if it is positive!

· Yes, indeed… for instance, the NGO RCN Justice and Democracy, huh, ‘Aadra’ NGOs, as well as the REJUSCO program – I can only speak about the ones I know – they organised sensitisation sessions here in Bunia - and a lot of people participated - using theatre groups, such as the Catholic Youth Union, if I am not mistaken, as well as VGI, which were recruited to play small role plays on justice, access to justice, equality and so on. It is a laudable act on the part of these NGOs because, in a way, they contributed to the sensitisation of the population but also to the promotion of these theatre groups and musicians. You, at Canal Revelation, have also…

Journalist: Interactive Radio for Justice with Radio Canal Revelation.

· Exactly, you have also promoted these artists during the singing contest on justice and governance.

Journalist: Yes, to mark independence day.

· So in a way it is good. But what is regrettable is that these bands only compose such songs for the purpose of these contests or for these sensitisation exercises. If today you go attend their rehearsals, pardon me but I am sure that none of them are singing any of the songs they sang during those events. So I tell myself that NGOs do what they can do, because the problem is also that these bands cannot produce these songs free of charge, so when they produce them they ask to be paid. I think I’d ask civil society to incite these young people and local artists in Bunia to continue to promote justice, which is also the theme of this program - whether music can influence justice - and maybe with time the population will grow to like these songs and national artists will take over local artists and sing more local songs.

*
*
*
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Journalist: You spoke of positive actions on the part of various NGOs.

· Concerning music and justice.

Journalist: Yes of course. Do you think it is easy to measure the impact of music and so on? Apparently it is difficult to determine whether it really contributes.

· It contributes because…

Journalist: Are the results really palpable, are they visible? 

· Yes, the results are visible, because I remember in Mahagi, I went there in 2006 with the NGO RCN for a sensitisation campaign and the local band sang about justice in Alur. Two years later when I returned to Mahagi, people were still singing that song. The local civil society agents of sensitisation, huh, the song, which was part of a play, spoke of trial procedure and sentences applicable before the Tribunal de Paix because a Tribunal de Paix was going to open in Mahagi. Local sensitisation agents therefore used that song to reinforce what they were saying. So when people were asking questions they would remind them of the sensitisation session where the song was released and people would remember. They’d sing it and respond to the question by saying that for criminal matters one has to go to the Tribunal de Paix, etc. There is therefore an impact, which is unfortunately not direct and which is difficult to quantify but these songs have an impact.

Journalist: Me. Patient, any comment in response to that? Has your NGO done anything in that regard, or do you have a plan or, on the contrary, not at all because you don’t expect that it would change things?

· We are a defence and popularisation NGO.

Journalist: Justice Plus, isn’t it?

· Yes. During sensitisation sessions we often try to address this point. By talking about we hope to focus more on parity. Let me explain. If we talk for instance about decency, you will see for instance that in video clips women are often the ones that are poorly dressed, in comparison to men. So in this instance we focus on the rights of women, etc. We therefore often ask women, especially those who represent women with no voice, to support our cause. Indeed, it is not proper for men to be dressed properly and for women to be dressed in a, huh, I would say, …

Journalist: Obscene?

· Yes, obscene, or light. In our sensitisation sessions we at least try to address some of that. Concerning music, you will find that music is of essential importance. For instance, you will hear a song, a reggae song, this singer talks about people sharing the world without consulting them

Journalist: Tiken Jah Fakoly, the Ivorian singer.

· Yes exactly. You can feel that his message, when you hear his music, you can feel really touched by his message. It drives people upwards. Even here, the song of (…inaudible…) which we hear every 30 June. Even small children who do not know of that era will ask you about the 30 June, and so on. You will therefore see that it can reveal many things. So, personally, we try to touch upon these issues during sensitisation sessions.

Journalist: Ok, so we talked about how music can and does contribute, but maybe not enough because such songs are not the trend nowadays and maybe not enough people get involved, so we will now conclude with a roundtable. M. Jean-Bosco Lalu, what recommendations do you have, what do you think every one of us can do, musicians, us, NGOs, the State, in order to best use these powerful instruments that are music and theatre in the Congo in order to instil change in society for it to be a just and peaceful society.

· What I think is that the world is what men make it to be. Therefore, the world is what we make of it. If, as you say, we firmly want it to change, then it can change! I think that music is an enterprise and when music is produced it is to be sold. In order to sell it, we have to promote it, which is what advertisement is for. If we can now promote constructive music, such as songs on democracy, and human rights, then I think that it will work. We often hear in marketing terms that a good ad cannot sell a bad product, and vice versa, a bad product cannot be sold because its ad is good. So you will understand that at this point we have an interest in promoting constructive singing rather than obscene songs. We also would like to take this opportunity to thank families who refrain from listening to ‘secular’ music. We call it ‘secular’ music because it destroys.

Journalist: No wait, you are going too far. Secular but educational is good! Independence Cha Cha is secular.
· No, what I am saying is that. No, the term “secular” is often meant as the contrary of “religious” in order to say that what is secular is from the streets, which means that it is not constructive. Do you understand what I mean? So I mean secular in the pejorative sense of the term. 

Journalist: We have to be careful because some religious authorities convey wrong messages.

· Yes, so we are thanking families who do not let their children develop a taste for such music, because they are quickly tempted to mimic what they see and dress the same way. Therefore, you are destroying your child from his early age. This is the image he will have of the world, of how to get dressed and will think that to dress well is to dress like musicians. So I think that…

Journalist: Thank you very much, Me. Jean-Bosco Lalu, civil society coordinator. We will now hear Me. Patient Kikwaya, research coordinator at Justice Plus. Any recommendations for music to play more of a role in peace and justice?

· An artist is defined as any person who speaks through his art. As Me. Bosco Lalu just mentioned, these works of art have to be more constructive. So, I already know that the Government is trying to resolve the current crisis. It will be a great joy for us to hear tomorrow that a decision was made, huh, in order to try to put an end to this state of affairs, which is unpleasant.

Journalist: Hm. Me. Dignité Mbwiza

· I will rather focus on the justice aspect of this question. First of all, I’d like to ask the young bands, which participated in the contest on justice and good governance in Bunia, to continue on this path, to continue to write songs on justice, good governance and to also try this new path. Of course there are many examples of singers who succeeded by singing only about love, passion, etc. But I would specifically ask those bands to continue on this path, continue to rehearse, release new songs and to be inspired by, as you mentioned earlier, I don’t know who mentioned Tiken Jah Fakoly earlier, who is someone who writes patriotic songs, on justice, good governance, and which has great success! He sells everywhere! So I’d ask these bands to continue on this path. I’d also ask you, at the radio, as I know you often promote young artists, you should also promote artists who sing on justice and good governance. I’d also like to ask men of good faith – there are people in the city that we refer to a “presidents” – who finance singers and bands. I’d like to ask them to not forget to finance bands and youth groups who sing about justice and good governance. I’d also ask, to finish, the entire population, everyone of us, Patient, the entire civil society, to buy the CDs, well, pardon me, songs that talk about justice and good governance. As such, those who invested their own money will not go bankrupt and this will also reinforce our individual patriotism. Because, pardon me for saying this but we are not very patriotic generally.

Journalist: I can also add another recommendation for well-known musicians, if they release an album, of maybe eight songs, maybe two on good governance and justice could be done?

· Yes, this would be a very good thing if every artist could release at least one song. It would be a good beginning. But also…

Journalist: Ok, a very big thank you to Me. Dignité Mbwisa, who works at the United Nations Mission for the Stabilisation of the Congo, or to Me. Patient Kikwaya, research coordinator at the human rights defence organisation, Justice Plus, and to Me. Jean-Bosco Lalu, civil society coordinator. Thank you for their contributions to this program but also to the specific theme of music and cultural manifestations generally, which can contribute to a change in behaviours. We have focused on behaviours in relation to justice. Sound engineering was done by Ringe, Eric, and Richard Pituwa was presenting, of course, in this twelfth program of Debate for Justice, part of the Interactive Radio for Justice project. Thank you, dear listeners. Do not forget to write to us at canalrevelation2001@yahoo.fr or by simple mail. We are in the centre of Bunia at Canal Revelation Radio, 54 Boulevard de Liberation.  Let me remind you that you can follow this program via the Internet, anywhere in the world, by going to the site www.irfj.org. Peace and Justice to all. Good bye. 

[Translated and transcribed by Sandrine Gaillot]

